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Still Life: Red Pepper and Pot
with Paint Brush

Portrait of Anthony Judd |
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Still Life: Jug and Blurred Red Fruit
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No. 27 Still Life: Red Pepper and Green Jug, with Orange 29”7 x 35"
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Portrait of Lorraine

Studio Passerby Il, with Red
Studio Passerby Ill, Seated Figure
Still Life: Coffee Pot

Studio Passerby IV, Head

Still Life: Bottle and Brush

Still Life: Red Pepper,
Amphora and Newspaper

Still Life: Red Pepper and Green Jug,

with Orange
Nude with Coal Scuttle

Still Life: Pink Jug with
Chromium Oxide Green

Still Life: Candy Bottle
Studio Passerby V, Smoker

Studio Passerby VI,
Pink Pipe with Ochre

Studio Passerby VIIl, Old Woman
Still Life: Orange with Red Zigzag
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ELEVEN PROPOSITIONS CONCERNING THE
PAINTINGS OF MARTIN LUBNER

by Thomas McGrath

That his true subject is not a set of objects but an idea about
the world; that this idea is best symbolized by his title, ‘Perils
of Love.’

That most of the ‘scenes’ in the best of his paintings lie on the
frontier of dream where the familiar image is beginning to ex-
pand, is beginning to ring with a surreal quality; and where the
unfamiliar or ambiguous object is beginning to be domesti-
cated by the familiar.

That the best descriptive term for this process and for his
painting is dialectical naturalism,

That such a description does not take fully into account the
Expressionism which is the dominant mode of his style,

That the painting of the figure in the ‘Perils of Love’ is the best
illustration of this. Heretofore the style (a sort of ‘classicism),
opposed to the romantic elements of the subject is most firmly
in support of the matter of the painting.

That we are likely to remember ‘Perils of Love’ as ifitincluded
a clock (probably inside a birdcage) somewhere in the lower
left corner. This is because Lubner sees times as one of the
chief menaces of love. This is a primary Romantic notion:
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that the Absolute is always being terrorized by the Relative.

Death is an aspect of time: so that if you don't have clocks
you will probably have skulls.

Where love exists without the perils of time, it appears to
Lubner most vividly as something exotic or uncommon as in
‘Bride and Groom'. It does not illustrate the Clausewitz axiom
that ‘Marriage is the continuation of sex by other means.’

In these paintings love equals sex. It is perhaps too early to
say whether the painter thinks the opposite also true.

That Lubner is essentially a social painter who hasn't yet dis-
covered all the terms of his statement. ‘Perils of Love' con-
stitutes an ‘approximate language’ in place of the real social
myth which he is in the process of discovering and/or invent-
ing. That is perhaps why the flowers in his paintings are not
yet quite real.

That his method is to work dialectically back and forth between
the polarities of the immediate and the general. It is worth
remembering that it is impossible to locate oneself on a map
without two coordinates.

That this is a very ambitious work. Ambition guarantees
nothing. But when abstraction has become a predictable bore
and when most social painting has become formalized - the
painting of muscles instead of apples - it is exciting to see a
young painter who is actively and successfully wrestling with
the shape-shifting angel of our perhaps redeemable world.

Thomas McGrath is a well-known American Poet
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