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Mihialy Schener

Minay Scuener was born in 1923 in the ancient province of
Transylvania where life is even now rather archaic. The son
and grandson of peasants, he won a scholarship to the
Budapest Art Academy where he studied under the Master,
Rudnay. The strength of his peasant origins is distinct in
the work of the mature Schener. Two years ago he wrote
‘one of my chief concerns is the multiple and intricate
relationship of man and nature. It is not enough to

perceive the exterior of man, one must also reveal his inner
world'. He paints time and again, peasants whose knarled,
strong hands dominaie the canvas. To Schenar hands are
the symbol af the whole peraon —they ara the contact with
the soil: ergo with one's rools. Il the lifoline is broken then
man falls victim to all the anxiely and disturbance which
haunts tho twentioth contury.

32  Solitary drinker

He explores the nature of man and of himself through his
self-portraits. Of them he says 'they are all the time widening
and deepening my own self-knowledge, and by the same
token my knowledge of others’.

Since 1956 he has devoted himself entirely to experiment
in art, culminating in a one-man show of 72 works in
Budapest in March 1962. Of this exhibition a leading
Hungarian critic wrote ‘it was a stimulus to intellectual life
in general and one excellent result was that this kind of
experiment becamae recognised in Hungarian art as an official
trend.’

Fbur perlods of Schener's work are represented in this
selaction - his tormative period, his blue period, transition,
and the latest series painted in London during the summer
of 1963.




Gyula Konfar

Gyula Konfar was horn in 1934 of a foundling mother and
casual labourer father in the worst slum area of Budapest,
the "Angyaltold’ (district of Angels), the toughest and
most radical district of the city. He won scholarships to the
Budapest Academy where he studied under Domanovsky,
graduating in 1957. His first one-man exhibition was held in
Budapest in 1958. Konfar has won every prize available to

a young Hungarian artist, including travel grants to

ltaly, Roumania, the U.S.S.R. and other East European
countries. His work has been exhibited in New Delhi, Berlin,
Warsaw, Moscow, Sofia, and at the XXXth Biennale in
Venice in 1960.

5 Two girls

Konfar works with tremendous concentration of enerqgy
his paint is applied with heavy impasto and with cnormous
vitality. His landscapes in particular are painted in the heavy,
brooding, passionate colours traditional to Hungarian ait.
He is fascinated by the Hungarian school of the late 1911
century to whose work he repeatedly returns. This influcnce
gives a formality to his painting within whose precisely sel
limits the force of his expression explodes in emotional
vitality.

In the six years which have elapsed since his one-man
exhibition in Budapest in 1958, he has become one of
the most highly esteemed artists in Hungary.




