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B kHure mHorja OMBAKT JBé BEIIH, KOTOPWE OropYalT ABTOPA: HPeXHCIOBHC H
HIAWCTpAnEH. B NpeaHcI0BEN MOCTOPONANMN WeJOBCK HA YCTHPEX CTPANHOAX HIJATACT TO,
YTO0 ABTOP NKTAJNCH PRCCKAZATH HA YOTHPOXCTAX CTPAHMNAX, M 3aTeM HA JAPYIAX TOTH-
pex TOBODHT 0 TOM, 9erd aBTOD Hé HANWCAN, M TATAST eMYy 33 3T0 HoTammo. Jpyroii mo-
CTOPOHHHM — TOMYPHENE HITHETPATOP, CYHTAN, KAK H ADTOP MPETHCIAOBHA, ITO ABTOP HH-
WEr0 He YMeeT, & UHTATENh HHYEre He HOHAMAT, CTADATCJALHO H3006DA:EAST DABIHIHHI
IepCoHAXel POMANA HJH pacckasa. Bee To We mMeeT HHYero ofmiero ¢ MCKYCCTBOM.

Amaroaii Ranran — xynomens. Ou He PATEHACHAOT, 0H CO3TACT CBOH 00DABL, POILICH-
HHEe H 0T M093HH JOORMHX HM KHAD, H 0T OMYMEHH: 3pATeanHoro umpa. JI smaw ero
JuTorpadgHy, mopoumennsie pacckasamn Ilomom-Adefixema. OHH HCUAILHH H HOITHIHE,
B HUX JAW00BR MOJOTHX H MYIPOCTE CTAPHX, B HEX CKABKH CTAPHX, JABHO HCYCSHYBIIHX
Hacpuaosok. Ouu, Mower 0HTH, JeHCTBATEABNO POEICHE TOBCCTAME GOMBIOr0 MHCATELH; HO
OIH KHBYT CAMOCTOSTCIBHON EH3HBI. JT0 HE LPHJIOKEHHe K KHHLC, 1 3AMETATCABIIHC
OPOH3BEIEHHA HIACTHYCCKOT) HCKYCCTRA, T TePHHil W GCJuil MBETA BISITH HACTOJALEO SR«
BOHHCHO, 9T0 CO3TAI0T BHCYATICHAC NOJHON IMBOTORON TAMMEL

Rorma s rosnky wa aarorpadun A. Kanmama, fi BCIOMHIAD EPOHU3BCTCHIN XY I0KHHA-
KOB, KOTODHX MOWH0 HA3BATH ero emiaiasmm: Kamian poumiaca B Poravese, Mapr Iarax
B Burebere, Cyrun B Cumwaosmaax. Hx ofnegumsior He TOJBKO BROCHOMUHAHHA 0 Iepe-
BIHHEHX TOMHE2X, BRBECKAX JARYOHOK, (OPOJATHX CTAPHAX, MEITATEJLHHX WHOMAX, HO
H OYICHAC CKA30OUHOCTH, TPATHSM H B TO :Ke BpeMa CTPACTHAA J060BE K mnsEm Bee
3TO BHPUECHO He JHTEPATYPHKM HEDECKAZ0M, i ATHEOM HCEYCCTBi.

Ha creme womuars, rae # padoran, seat JaTorpadum A. Ramnana, oHE NPHAOCAT
MEe MHoro pagocym. §I yOesneH, uTo HOZOGHYI PHTOCTH HEHHTANT H O0JIATATCJIH DTHX
JHCTOB.

Haps pendype

There are sometimes two things in a book which are grievous for an amthor: the
introduction and the illustrations. In the introduction an outsider states in four pages
what the author tried to tell in four hundred, and then in the other four pages he speaks
about the things missed by the author reprimanding him for it. Another outsider, the
first illustrator to hand, holding (just as the author of the intreduction) that the writer
is unable to do anything and the reader is unable to understand anything, portrays
zealously personages of the novel or of the story. All this has nothing to do with art.

Anately Kaplan is an artist. He does not explain, he creates his images arisen
both from the poetry of his favourite books and from the visual sensation of the world.
I know his lithographs created from the stories by Sholom Aleichem. They are sad and
poetic. The Iove of the youth and the wisdom of the old age, the tales of old villages
like Kasrilovka, disappeared long age, are seen in these lithegraphs. They may indecd
be born by the stories of a great writer, but they live their own independent life. It is
not a supplement to a book, it is a wonderful work of fine art, where the black and white
eolours are uscd so vividly that it ereates an impression of a full colour seale.

Looking at the lithographs by Kaplan, I am reminded of the works of other artists
whom one can call his countrymen: Kaplan is born in Rogachev, Mark Shagall is born
in Vitebsk, Soutine was born in Smiloviehy. Not only the memories of wooden shanties,
of shop-signs, of bearded elders and dreamy youngsters unite them, but also tho sensation
of the fairyness, of the tragedy and at the same time a passionate love for life. All this
is expressed not in a literary paraphrase, but in the language of art.

There are lithographs by A. Kaplan on the walls of the room where I work, they
bring me much joy. I am sure that a similar joy will be experienced by the owners of
these lithographs. g
Ilya Ehrenburg



INTRODUCTION TERENCE MULLALY

Anatoli Kaplan infuses all his best work with a deep
vein of poetry. Atatime when, at any rate inthe West,
for an artist to be ‘literary’ is regarded almost as an
insult, he, with his roots in the rich sub-strata both
of Russian folk-lore and Jewish tradition, has inter-
preted Jewish folk-songs and Sholem Aleichem in a
way that touches us deeply. Indeed the finest of his
lithographs are almost unbearably poignant.

What, in this age of jet travel and the hundreds of
thousands of words of print poured out every day, is
a sorry commentary on the scarcity of contacts be-
tween Russia and this country where the visual arts
are concerned is that until very recently Kaplan was
quite unknown outside the Soviet Union. Yet al-
though this will be the first one-man show of his
work in the West it has already had the impact it de-
serves; witness the large number of museums and
private collectors in this country and in America
that have bought his prints.

That Kaplan's work should be recognised is just:
that it should occasion surprise to be expected. In
England we have seen little of modern Russian art
and a substantial part of that little — the 1959 Winter
Exhibition of Russian Art at the Royal Academy - did
not include the graphic arts in which at the moment
more good work is being done than in any other
medium and was in other ways unfortunate. Nor is
the impression current outside Russia of exactly
what is implied by 'Socialist Realism' a balanced
one. Whatever the demerits of that theory, and like
~ so many bodies of ideas that attempt to define the
role of art, it has many, not least among which is the
tendency to develop into dogma, it is, in artistic
circles in Russia, the subject of much more discus-
sion than is imagined in the West. Thatitis now also
more flexible than what has until recently been
known in London of Russian art is proved by
Kaplan’s work.

Anatali Lvovitch Kaplan was born at Rogatchev,
in Byelorussia, in 1902. In 1921 he joined the Aca-
demy of Arts in Leningrad from which he graduated
in 1927. Thus his first student years were at a time



when art, like everything else in Russia, was in a fer-
ment. What is also relevant is that in these forma-
tive years, and subsequently, he has been in contact
with others among the best known Russian graphic
artists working in Leningrad, such as Charnetskaya,
Ermolaev, Matiukh, Shenderov, Skouliari, Sudakov
and Vedernikov.

For ten years afterleaving the Leningrad Academy,
Kaplan worked as a scenic artist and designer, and
it is clear that these years have had a lasting in-
fluence on his work, Thus some of his more recent
lithographs, such as the charming ‘The Little Goat’
series are decorative in a bold way that recalls stage
designs. Then in 1939 Kaplan was accepted as a
member of the Union of Soviet Artists and he regu-
larly exhibits in Moscow, Leningrad and elsewherein
Russia, his work including watercolours, tempera
and prints, like the twelve sheets of ‘Views of Lenin-
grad during the days of the Blockade' issued in 1946,
and, having been bought by 18 Russian museums
and galleries, well known all over the Soviet Union.

What is of especial interest is that during the late
thirties he began to produce some of his best prints,
which are now being seen outside the Soviet Union
for the first time. The years between 1938 and 1941
were among the darkest for Russia. Yet this is the
time when Kaplan was working upon his illustra-
tions to Sholem Aleichem’s 'Kasrilovka’. The best
of them are moving. They touch gently, but with
pathos, upon universal human emotions. In them we
experience again the measured music ofthat Russian
sense of the dignity and inherent tragedy of man,
which in the past, and in Pasternak, has run through
so much of Russian literature. The magic of Chagall
which has so ensnared the western world, and
rightly so, finds in Kaplan deep, less insistent, but |
believe more constant and richer expression.

That Kaplan can affect us so deeply is in part due
to his technical accomplishment. There has, in
recent years, been a remarkable resurgence of
print-making in Britain, and the technical aspect of
his work should attract widespread attention. The

tendency here has been towards simplified design
and a boldness, that is too often bald. In his earlier
‘Kasrilovka' and the recent cycles of ‘The Bewitched
Tailor', 'Shir Hashirim’, ‘Jewish Folk Songs’, ‘The
Little Goat’ and 'Tevia the Milkman', Kaplan tends in
avery different direction. The lithograph has seldom,
if ever, been used to produce such subtle results;
the rich black and grey texture of these prints is a
delightin itself. There is for instance one print in the
Kasrilovka series in which the rain drives across the
print bending a tree before the darkened sky and
isolating the figures of man and animal in a way that
seems symbolic.

Impressive as is Kaplan's technical ability, and it
is evident again so clearly in the vignettes, in which
scenes are startlingly realised, on some of the 26
sheets of his 1957 ‘The Bewitched Tailor' album, it
is above all the emotion he conveys that affects us.

In fact the range of sentiment he conveys is wide.
His portrait studies in the ‘Tevia the Milkman’
albums, specially produced for the Grosvenor Gal-
lery in 1961, are shrewd; he is capable of an occa-
sional robustness of the sort that Chekhov knew
so well how to employ and many of his character
studies are not only humorous, but also display wit.
Yet above all what moves us are those interiors and
scenes with old Russian wooden houses and
clustered villages in which men and women, and
those sad animals, stand for all the weight and
sorrow upon man and express not defeat, but resig-
nation and dignity and the abiding human emotions.
This gentle poet, who can command both whimsy
and pathos, and who so easily moves us near to
tears has a message of the humanity of man of
which today we cannot be reminded too often,



Frontispiece to ‘Teviathe Milkman', Volume |
‘Tevia the Milkman’
Evening - Tevia's house
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79  The betrothal of Zeitl
88 Teviaand his wife Golde
112  Title page in Yiddish - ‘The Little Goat’
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Verse | - ‘Father bought a little goat’

Verse lll -'Came adog and bitthe cat'

Verse V -'Came afireand burnt the stick’

Verse VI - 'Came the water and quenched the fire’
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122 Verse VIIl-*Came a man and yoked the ox’
127 Verse V -variant-'Came afire and burnt the stick’
49  Chapter| - Shir Hashirim

122

14

127



49




50 Chapteril - Shir Hashirim
51  Chapterlll - Shir Hashirim
53 Yiddishfolk song - ‘Feigele, feigele’
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Yiddish folk song - ‘Oifn a pripetchok’

Yiddish folk song — ‘Ot azoineit a schneider!’

Dodya, theinn keeper

Vol 1: Chapter4:

The teacher's wife shows the Tailor her goat and a jug of milk the goat has just yielded

55
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35

Vol 1: Chapter7:

She goes to the Rabbi

Vol 1: Chapter 10:

The Tailor takes the goat back in disgust to have it changed
Vol2: Chapter 3:

How bestfo buy a goat - a few tips from the innkeeper

26
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29
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Vol 2: Chapter6:

The Tailor and all his children celebrate the goat’s arrival

Vol 2: Chapter 7:

But alas, the goat turns out to be a billy-goat

Vol 2: Chapter 11:

Surrounded by his wife and progeny the Tailor lies dying

Vol 2: Chapter 12:

The Rabbiis consulted: can the innkeeper be sued?

Vol 2: Chapter13:

The Tailoris dead and his widow publicly proclaims her grief, while the goat, the cause of his end is set upon by neighbours
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Storm
A Jewish family
Cow looking through window
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CATALOGUE NOTE

ltems 1 12
Item 13
Iltems 14 46
Items 47 51
Iltems 52 57
Items 58 107
Items 108 130
Item 131

Storm

Evening, old Jew with child and women milking a cow

Grandmother
Boy with goat
Childin cot

A Jewish family
An old couple

Kasrilovka

A Sabbath parable
The Bewitched Tailor
Shir Hashirim

Yiddish Folk Songs
Tevia the Milkman

The Little Goat

A centenary lithograph

Bride and bridegroom

Rain in Kasrilovka

A nightwatchman

Cow looking through window

Tchernovitz

Jews celebrating Sabbath eve

The Tailor — Shimyan Elie

The Tailor's wife - Zippe Beile Resel
Dodya, theinn keeper

Theteacher, Chaim Chonye, and his wife, Teme Gitel

The little town of Zlodeyevka
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The little town of Khozodeyevkha

Vol 1: Chapter1: The Bewitched Tailor

Though poor, Shimyon Elie the tailor is a happy man
Vol1: Chapter2:

The tailor ponders on the wonders of God who ordained that the Jews of the tiny hamlet Zlodyeyevka

should live in such overcrowded poverty
Vol 1: Chapter 3:

Between the hamlets of Zlodyeyevka and Khozodoyevkha stands Dodya’sinn

Vol 1: Chapter 4:

Theteacher's wife shows the Tailor her goat and ajug of milk the goat has just yielded

Vol 1: Chapter5:
The Tailor has a drink with the innkeeper
Vol 1: Chapter 6:

The children are all asleep and still the Tailoris not home. Anxiously his wife watches from the window

Vol 1: Chapter7:

She goes to the Rabbi

Vol 1: Chapter 8:

The Tailor brings the little goat home

Vol 1: Chapter 9:

His wife and children mock him - the goat is a billy goat
Vol 1: Chapter10:

The Tailor takes the goat backin disgust to have it changed
Vol 1: Chapter11:

Anguished at having been cheated the Tailor takes to his bed
Vol 1: Chapter 12:

A protest meeting against the swindling of the Tailor
Vol 1: Chapter 13:

The Tailoris dead and his wife laments

Vol 2: Chapter1:

The poor Tailor and his wife with their many children

Vol 2: Chapter2:

‘Ifonly | had a goat', dreams the Tailor

Vol 2: Chapter3:

How best to buy a goat - a few tips from the innkeeper
Vol 2: Chapter 4:

Getting the goat home is not easy

Vol 2: Chapter5:

Atlastthe goatis his...all that milk, all that butter!

Vol 2: Chapter6:

The Tailor and all his children celebrate the goat’s arrival
Vel 2: Chapter7:

But alas, the goat turns out to be a billy-goat

27
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Vol 2: Chapter 8:
Complaining to the innkeeper is of no avail
Vol 2: Chapter9:

The Tailor bewails his ill-fortune to his neighbours

Vol2: Chapter 10:

While Zlodyeyevka lovers murmur endearments in the moonlight the Tailor sadly leads his goat along

Vol2: Chapter 11:

Surrounded by his wife and progeny the Tailor lies dying

Vol2: Chapter 12:

The Rahbi is consulted: can the innkeeper be sued?

Vol2: Chapter 13:

The Tailoris dead and his widow publicly proclaims her grief, while the goat, the cause of his end is set

upon by neighbours

Vol 2: Chapter 13 (A):

The Tailoris dead and his wife laments
Vol 2: Chapter 13(A) — Bewitched Tailor

Portrait of Sholem Aleichem (preliminary title page to Shir Hashirim - Song of Songs)

Title page - Shir Hashirim
Chapter | - Shir Hashirim

Chapter Il - Shir Hashirim

Chapter Il - Shir Hashirim

Yiddish folk song - ‘Shlof mein kind’
Yiddish folk song - ‘Feigele, feigele’
Yiddish folk song - ‘Unter a klein boimele’
Yiddish folk song —‘Oifn a pripetchok’
Yiddish folk song - ‘Ot azoineit a schneider!’
Yiddish folk song - ‘A tzig— a tzigele'
Frontispiece to 'Tevia the Milkman', Volume |
‘Tevia the Milkman’

Golde, Tevia's wife

Evening - Tevia's house

The carter

Holiday makers

Inthe house of the rich

Going home

The family of Tevia

In the morning

Tevia's household

Menachem Mendl

Atthe Stock Exchange

A stockbroker

The merchant's family
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108

109
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‘Luftmensch’

Zeitl

In the butcher's shop of Lazar Wolf
Lazar Wolf, the butcher

In the little town of Anatovka

Motel

The betrothal of Zeitl

By the Tailor's house

Supper

The Tailor’s family

Frontispiece to 'Tevia the Milkman’, Volume |1

The Tailor

By the river

Interior

A child by a cradle

Tevia and his wife Golde

In the kitchen

On the eve of the Sabbath

In Boiberik

Holiday makers (datchniki)

Praying before breakfast

The Breadwinner

Portrait of Godl

Portrait of Pertchik

Dreaming of the future

The rich people of Yehupetz

Portrait of Feferl

Portrait of Svat

Na zakate (awaiting sentence)

Road to exile

Waiting

In exile

Chave

Fedor

The children of the fown of Anatovka
Frontispiece to ‘The Little Goat’
Frontispiece to ‘The Little Goat’
Frontispiece to ‘The Little Goat'

Title pagein Russian - 'The Little Goat’
Title page in Yiddish —‘The Little Goat'
Contents in Russian - ‘The Little Goat’
Contents in Yiddish ~*The Little Goat'

29
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Verse | -'Father bought a little goat’

Verse Il - *Came a cat and ate the goat’

Verse lll -'Came a dog and bitthe cat’

Verse IV -'Came a stick and hitthe dog’

Verse V- 'Came a fire and burnt the stick’

Verse VI -'Came the water and quenched the fire’
Verse VIl -'Came an ox and drank the water’

Verse VIl - ‘Came a man and yoked the ox’

Verse | - variant - ‘Father bought a little goat’

Verse |l - variant - ‘Came a cat and ate the goat’

Verse lll - variant-‘Came a dog and bitthe cat’

Verse |V —variant-‘Came a stick and hitthe dog'
Verse V —variant-‘Came a fire and burnt the stick’
Verse VI -variant - ‘Came the water and quenched the fire’
Verse VIl -variant - ‘Came an ox and drank the water’
Verse VIl - variant-*Came a man and yoked the ox’
Centenary lithograph of Sholem Aleichem, illustrating
his birthplace and seven of his most famous works

WORKS BY ANATOLI KAPLAN

Early Kasrilovka 1937-1939

Kasrilovka 1937-1941

Leningrad during the Blockade 1946

The Bewitched Tailor, Vols | and Il 1953-1957
The Little Goat 1958

Shir Hashirim - Song of Songs 1958-1960
Yiddish Folk Songs 1959-1960

Tevia the Milkman, 1957-1961
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Stedelijk Museum, Amsterdam

The Cincinnati Museum of Art, USA

The National Gallery (Lessing Rosenwald
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The National Gallery of Canada, Ottawa
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