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MARKSHIELDS
COLLOQUY

Attheageof45,withalreadyanimpressivelistofexhibitionstohisname,in
London,Berlin,DublinandhisnativeBelfast,MarkShieldsishardlyanewcomer
topublicview.HehasshownatfrequentintervalsattheRoyalAcademyand
theRoyalHibernianAcademyinDublin,beenselectednolessfrequentlyforthe
Hunting,theDiscerningEyeandtheBPPortraitAwardexhibitions,andthiswill
behisseventhone-manshowwiththeGrosvenorGallery.Hisworkis,inshort,
notunfamiliartothoseofuswhohavecaredtokeepmindsandeyesopen.Yetfor
anybutthemostblaséandunself-questioningofartists,ashowofnewworkwill
alwaysbeatestandatrial,atonceaparadeofinsecurityandhope.Andforallthe
manifestaccomplishmentandsympatheticserenityofhiswork,Shieldsistheleast
unquestioningofmen.

Andthisbodyofworkrepresentsforhimsomethingrathermoreradicalthansimply
anotherstraight-forwardstepinhisdevelopmentasanartist.Asteadyprogressis
innowaytobedeprecated,ofcourse:eachtrueartist,afterall,doeswhathemust,
and,ashecomesroundagain,howeversoslowly,onhiswayupthemountain,he
willinevitablyfindhimselfnotquitewherehewas,butabithigherup.Butthings
happen.Thatusualpathmaybeunexpectedlyblocked:anothersuggestsitself,but
whoknowswhereitmightlead,oratwhatrisk?Itmayofferawonderfulshort-cut
tomuchhigherground:thenagain,itmayprovehorriblytreacherousandfalse.
Intheend,alltheartistcandoistotrusttheworkitself,andfollowitslead.Which
isjustwhatShieldshasdone.

Itisnotthathehasnotbeenasbravebefore.Thesedaysittakesaverybraveartist
tocommithimselfentirelytotheimageofthefigure,especiallysoinworkingfrom
itsdirectstudy,andthedeeprememberedknowledgethusacquired.Ittakesone
evenbraverandmoreambitiousthentotrythatacquiredknowledgeagainstthe
longtraditionofthelarge-scalefigurecomposition,mostespeciallysowhen,beyond
thedecorative,itengagesopenlywiththenarrative,thesymbolicand,attimes,
thespecificallyreligious.Shieldshasalwayshadthecourageofhisambition.
Yethitherto,profoundthoughthestudyandambitioustheengagementundoubtedly
are,Shields’progresshasbeenofjustthatsteadykind,stepbystep.Wepick
upinhisworktheguideshehasfollowedalonghisway–theyoungPicassoof
thepinkandblueperiodsandthe‘Desmoiselles’;Sironi;PuvisdeChavannes;
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Millet;Poussin–whileremainingallthetimeentirelyhimself.Weacknowledgehis
technicalcommandofmediumandground,theself-effacingmonumentalityofhis
draughtsmanship,andhisscrupulousaddresstopaintandsurface.HisClassical
affinitiesareclear.Allthisweknow,andadmire.But,forallthatwerecognisethe
handsowell,whatwehavenowseemssodifferent.Sowhathaschanged?

Allartistscometothatstopintheirworkfromtimetotime,justasShieldsdid,that
haltontheupwardpath.Itmaybeanaturalenough,nomorethananecessarypause
tocatchthebreath:butitmaybesomethingmoresubstantial,eventhoughitmay
notbeseenassuch–nothingmoreperhapsthananunspokendisquiet,avaguesense
ofmarkingtime,repeatingaformula,findingnothingnew.Buttherewillalwaysbe
waysover,throughorroundtheblock,andnotnecessarilybywayofimagery,intent
oranyothersortofmentalstrife.Morepracticalploysandstratagemsproveoftenthe
moreeffective,andnotjustintheimmediatebutinthelongerterm.

Withoutinanysensedisavowingwhathadgonebefore,Shieldsfeltjustthissense
ofuncertaintyastohowhemighttaketheworkforward.Hewashappywiththe
imagery,bothlargeandsmall–theheadsandsinglefigures,thelargercompositions
–butitseemedthatthemeansthemselveswereclosinginonhim–thedry,absorbent
ground,theclosetonality,thegentle,subtlepalette.Butheboughtsomenewcanvases
anyway,tocarryon,laidonthegessogroundasusualand,asbefore,begantodraw
directlyontotheminsanguinepasteltosettheimageup.Theonlythingwasthathe
wentondrawing.

Atfirsthefoundhimselftakingthemthroughtoaresolutioncloseinspirittothe
paintingshehadbeendoing,thefiguresfullintheirdescription,andherethe
smallerheadsespecially–somepainted,somedrawn–spanthisfirsttransition.
Then,findinghimselfbrieflyoutofpastel,andwithonlyapaleyellowochretotint
thegroundbythetimeheturnedtothelargercanvases,hepickedupthethickest
charcoalhehadtohand,andagainbegantodrawanddraw.Andcharcoalis,ofits
verynature,abroad,quick,openmedium.

Ithasprovedatransformation,notsomuchintermsofsubject-matter,whichhas
remainedlargelythesame,butoftechnicalliberation.Thereistotheworknowan



expansivenessandfreedominthestatementthatistakingitforwardnotstepbystep
but,athighspeed,andwithaconfidenceandopennessofspirittomatch.Soare
theypaintingsordrawings?Theshortandonlyansweristhatitdoesn’tmatter.For
pastelandcharcoalarebutpigmenttoo,renderedonlybydifferentmeans:andhad
theseswiftblacklinesbeenlaiddownaspaintonabrush,thequestionwouldnotbe
asked.WhatismoretothepointisthatShieldshasmovedoninhimselftoapoint
notofabstraction,oranythinglikeitintheacceptedsense,buttoafreshandnew,
andtohimclearlyinspiritingunderstandingthatthemarkcanberightandtrue
withoutbeingatallexactasparticulardescription.Atoe,ahand,atwistorgesture
ofthebodycanbeseenasjustwhattheyare,andyetbebarelymorethananquick,
suggestive,indicatingstrokeortwoonthesurface.

Andwiththistechnicalfreedomhascomearenewedconfidenceinthenarrative
contentofthework,thatmovesitawayfromtheformer,perhapssaferambiguities
andgeneralities,toamoredirectaccountofthehumanandspiritualcondition.

Shieldscallsthisshow‘Colloquy’,whichinthiscontextsuggestsjustsuchinner
discussionorconference,atalkingwithhimself.Itisadebateasyetunconcluded,
fullofinterest.Itcelebratesanartistwiththenervetoshowhisworkevenasitisat
acrucialpoint,caughtinmid-transition.Eachparticularworkstandsnevertheless
resolvedinitself,initsownterms.Theyarecompleteandbeautifulthings.Butto
whatwilltheylead?Wecanonlywaittosee,butIdoubtthereisanythingtoworry
about.Itisanexcitingmoment.

WilliamPacker
London, November 2008
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PLATES



[1]The Abandoned

2008
Pastelandcharcoaloncanvas
121.9x91.4cm(48x36in)



[2]  Exiles

2008
Pastel and charcoal on canvas
121.9 x 101.6 cm (48 x 40 in)



2008
Pastelandcharcoaloncanvas
50.8x45.7cm(20x18in)

[3]  Winter [4]A Jewish Tale

2008
Pastelandcharcoaloncanvas
45.7x45.7cm(18x18in)



[5]Mourners

2008
Pastelandcharcoaloncanvas
121.9x101.6cm(48x40in)



[7]Uriah’s Wife

2008
Pastelandcharcoaloncanvas
121.9x101.6cm(48x40in)

[6]  Does No One Condemn You?

2008
Pastelandcharcoaloncanvas
121.9x91.4cm(48x36in)



[8]  Watching For Ariel

2008
Pastelandcharcoaloncanvas
121.9x101.6cm(48x40in)

[9]The Fountain, (Foldout)

2008
Pastelandcharcoaloncanvas
127x182.9cm(50x72in)



[10]  Mother and Daughter 

2008
Pastelandcharcoaloncanvas
152.4x68.6cm(60x27in)

[11]Mother and Son 

2008
Pastelandcharcoaloncanvas
152.4x68.6cm(60x27in)



[12]  Dream and Desire

2008
Pastelandcharcoaloncanvas
121.9x91.4cm(48x36in)



[13]The Descent

2008
Pastelandcharcoaloncanvas
121.9x91.4cm(48x36in)



[15]Visitation

2008
Pastelandcharcoaloncanvas
45.7x45.7cm(18x18in)

[14]The Words that are Not Spoken

2008
Pastelandcharcoaloncanvas
45.7x45.7cm(18x18in)



[16]  The Piper

2008
Pastelandcharcoaloncanvas
45.7x45.7cm(18x18in)

[17]  Obscure Impulses of the Heart

2008
Pastelandcharcoaloncanvas
45.7x45.7cm(18x18in)



[19]  Poor Girl

2008
Pastelandcharcoaloncanvas
30.5x25.4cm(12x10in)

[18]  Sorrowing Woman

2008
Pastelandcharcoaloncanvas
30.5x25.4cm(12x10in)



[20]  The Kinsman

2008
Pastelandcharcoaloncanvas
91.4x121.9cm(36x48in)



[22]  The Eternal Song

2008
Pastelandcharcoaloncanvas
121.9x101.6cm(48x40in)

[21]I Did Not Talk of my Visions

2008
Pastelandcharcoaloncanvas
121.9x101.6cm(48x40in)



[23]Andrianna

2008
Pastelandcharcoaloncanvas
121.9x101.6cm(48x40in)



[24]Woman on the Shore

2008
Oiloncanvas
40.6x30.5cm(16x12in)



[25]Gipsy Girl

2008
Oiloncanvas
30.5x25.4cm(12x10in)

2008
Oiloncanvas
30.5x25.4cm(12x10in)

[26]She Who Sang

2008
Pastelandcharcoaloncanvas
30.5x25.4cm(12x10in)

[27]Father [28]Country Girl

2008
Pastelandcharcoaloncanvas
30.5x25.4cm(12x10in)



[30]Girl with Scarf

2008
Oiloncanvas
30.5x25.4cm(12x10in)

[29]Mother

2008
Oiloncanvas
30.5x25.4cm(12x10in)



[32] The White Countenance

2008
Oiloncanvas
40.6x30.5cm(16x12in)

[31]Ancestral Woman

2008
Oiloncanvas
40.6x30.5cm(16x12in)



COLLAGES



UNCANONICAL FRAGMENTS 
A NOTE ON THE COLLAGES

Ostensiblyprivate,andtoanextentunconscious,themakingofcollagesisan
activitywhichI’veturnedtoovertheyearsbuthaveneverthoughttoanalyse.
Incertainrespectsitisreassuring.Iresorttoitintimesofuncertaintyand
unease.Itisan‘open’medium.Questionsofsubjectmatterandtechnicalcapability
seemunimportant.One’sroleismorepassive.Sifting,selecting,arranging,oneis
almostatplay.Yetitisnotanidleactivityorwithoutpurpose.Rather,ithasa
deepseriousnessandiscloselyboundwithallthatmotivatestheotherwork,
andsoforthisreasonaselectionhasbeenincludedinthepresentexhibition.

Thelifeofinanimatethingsisintenselyabsorbing.Thecontemplationofthe
discardedandforgotten,theunnoticedandso-calledephemeral,whichhas
alreadysurvivedgenerationsandwillinalllikelihoodout-lastourowntime,
isbothmovingandprofound.Piecingtogetherthesefragments,thisdetritus,
mustreflectatsomeleveladesireforpermanenceandstability,fororderand
meaning.AnabsoluteworldofForms.Inthisrespectthechallengeandreward
ofsolvingthepictorialproblem,evenatsuchasimplelevel,orperhapsbecause
ofit,isconsiderable.

Buttheunforeseenemotionalconnectionsofchanceanddeliberationprompt
othermusingsonthecomplexandambiguousworldofmemoriesandremembering.
“Usedupatmospheres”.“Thehumusofmemories”.“Storingsagainstforgetfulness”.
Itisperhapsthefragmentarynatureofcollagewhichissoevocative.Thewhole,
expressedindirectlythroughchangingpatternsoffragments.Itisaphilosophical
medium.

Ifcollageofthiskindhasaseason,itisAutumn.Itscomponentsripenand
decay,bidetheirtime,andinthefullnessoftime,findtheirplace.Providential
signsandvotiveofferings.Memorials,thanksgivings,sacraments,invocations,
correspondences,confessionsandcolloquies.

Perhapsthemessageofthecollageissimplythis-Thatwemayknowthemeasure
ofourdaysandhowfrailweare.Fromthispointatleast,onemaybeginover.

MarkShields,November 2008

[33]  Composition 10–6–08

2008
Collagelaiddownonpaper
30.5x27.9cm(12x11in)50



[34]  Cafe

2008
Collagelaiddownonpaper
30.5x21.6cm(12x81/2in)

[37]  Cigar

2008
Collagelaiddownonpaper
27.9x21.6cm(11x81/2in)

[35]  Composition 28–4–08

2008
Collagelaiddownonpaper
33x27.9cm(13x11in)

[36]  Carousel

2008
Collagelaiddownonpaper
27.9x21.6cm(11x81/2in)

[38]  Composition 6–5–08

2008
Collagelaiddownonpaper
27.9x21.6cm(11x81/2in)

[39]  Memorial to a Romantic

2008
Collagelaiddownonpaper
27.9x22.9cm(11x9in)

[41]  Prophet

2008
Collagelaiddownonpaper
27.9x21.6cm(11x81/2in)

[40]  Chance Encounter

2008
Collagelaiddownonpaper
30.5x21.6cm(12x81/2in)



[42]  Primal Song

2008
Collagelaiddownonpaper
27.9x21.6cm(11x81/2in)

[43]  Conversation with God

2008
Collagelaiddownonpaper
33x20.3cm(13x8in)

[45]  Camp by the Lake

2008
Collagelaiddownonpaper
27.9x21.6cm(11x81/2in)

[44]  King/Knight

2008
Collagelaiddownonpaper
35.6x25.4cm(14x10in)

[46]  Composition 15–5–08

2008
Collagelaiddownonpaper
30.5x22.9cm(12x9in)

[47]  Worker

2008
Collagelaiddownonpaper
34.3x19.1cm(131/2x71/2in)

[49]  Strange Visitor

2008
Collagelaiddownonpaper
27.9x21.6cm(11x81/2in)

[48]  Document

2008
Collagelaiddownonpaper
27.9x20.3cm(11x8in)



[52]  Ghost of  N

2008
Collagelaiddownonpaper
27.9x21.6cm(11x81/2in)

[51]  An early Hour

2008
Collagelaiddownonpaper
27.9x20.3cm(11x8in)

[50]  Composition 9-6-08

2008
Collagelaiddownonpaper
29.2x27.9cm(111/2x11in)



	 	 SOLO	EXHIBITIONS

1986  OtterGallery,Belfast
       
1997  Recentworks,GrosvenorGallery,London
    
1998  Recentworks,GrosvenorGallery,London
    
1999  GrosvenorGallery,OrmondQuayHotel,Dublin
    
2001  InhabitantsoftheDreamCourtyard,GrosvenorGallery,London
  
2003  Pilgrimage,GrosvenorGallery,London

2005  PaintingsandDrawings,GrosvenorGallery,London   

2007  TwilightandtheUnseen,GalerieBrusberg,Berlin   

  GROUPEXHIBITIONS

1985  CastleAshby,Northampton      

1987–2004 RoyalUlsterAcademy,Belfast      

1989  Arnott’sPortraitAwardExhibition,Dublin     

1990–2005 CavehillGallery,Belfast       

1991–1994 OtterFineArt,Armagh       

1991  utv	AwardExhibition,Belfast      

1992,1993 OneOxfordStreet,Belfast      

1992  RoyalInstituteofWatercolourPainters,MallGalleries,London  

1992,1993 RoyalInstituteofOilPainters,MallGalleries,London   

1993–1995 
1999–2001 RoyalHibernianAcademy,Dublin
2003–2005 

1993,1994,2006 SummerExhibition,RoyalAcademyofArts,London   

1993  SpectatorArtAwardsExhibition,Christie’s,London   

1993  St.James’sArtGroup,London      

1993  20thCenturyBritishArtFair,RoyalCollegeofArt,London  

1994,1995, HuntingArtPrizeExhibition,RoyalCollegeofArt,London
1998,2000

1994–1996,1999, BPPortraitAwardExhibition,NationalPortraitGallery,London
2001,2002 

1994  BurlingtonNewGallery,London
     
1994  MichaelSimpsonGallery,London

1994  TheStudio,73GlebePlace,London     

1995,1996 LucySimmondsFineArt,HongKong     

1995  StephenSomervilleFineArt,London
     
1997,1999–2003, DiscerningEye,MallGalleries,London    
2008

1999  FlorenceBiennale,Florence      

1999  NationalGalleryofIrelandPortraitsoftheCentury,Dublin   

2001  SideBySide,NashvilleExchangeExhibition,Nashville    

2004  BellaFigura,GalerieBrusberg,Berlin     

2004,2005,2007 ArtBasel,GalerieBrusberg,Basel     

2005–2008 20/21BritishArtFair,GrosvenorGallery,London    

2005  TräumeundMythen,GalerieBrusberg,ArtBasel,Basel  

2008  LondonArtFair,GrosvenorGallery,London   

  AWARDS

1990  utvAwardforoutstandingworkbyanartistunder30   

1992  Finalist,Winsor&NewtonYoungArtistAward,London   

1994  AbbeyStainedGlassStudiosAward,rha,Dublin   

1995  Anderson’sAuctioneers&ValuersPrize,rua   

1995  AssociateDiploma,rua      

2000  MeynellFentonPrize,DiscerningEye

2001,2002,2003 RegionalAward,DiscerningEye    

2002  3rdPrize,BPPortraitAward,London     

2002  ElectedAcademician,RoyalUlsterAcademy     

  COLLECTIONS

  DepartmentoftheEnvironment(NorthernIreland)

  ArtsCouncilforNorthernIreland,Belfast

  UlsterTelevisionCollection,Belfast

  UlsterMuseum,Belfast
 
  NationalSelf-PortraitCollectionofIreland,Limerick

  RoyalGurkhaRegiment,PortraitofPrinceCharles2001

  NationalGalleryofIreland,PortraitofMaryand
  NicholasRobinson,Dublin1998

MARKSHIELDS
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