








“His line has decision and is taut with power-.. Direct and
clear minded, he admits from his work all but the
essentials of form and content...

The components of his pictures are few but authentic;
there is no weakness in his wide curves, no emptiness in
his spacious surfaces.

His work is built on solid ground, open and without
pretence; it is based on universals of form which are
understood by all who know art, whether from the east or
the west.”

Stella Kramrisch’s forward for Bishnu Dey and John Irwin's essay, Jamini Roy, first published by
the Indian Society of Oriental Art in 1944, reproduced in The Art of Jamini Roy, Calcutta, 1987
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Jamini Roy
1887 - 1972

1. Untitled (Seated Woman), Circa 1935

Signed lower right
Tempera on canvas

59 x40.5 cm
231/4x16in

Provenance
Acquired by Humphry House in Calcutta in 1936;
Thence by descent

“Peace is not good for an artist, Art is born of experience,
of stress and strain, wrestling with problems, intellectual,
and physical.”

Jamini Roy, 1944
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Jamini Roy
1887-1972

3. Untitled (Gopini with Offering), Circa early 1940s

Signed lower right
Tempera on paper

51.6 x 21.6 cm
201/4x81/2in

Provenance
Private British Collection, acquired in Calcutta circa 1942

“This gradation in double tone gives a miraculous effect,
enlivening the figure with a three-dimensional eftect.
The sense of volume is purely Indian in character which
actually swells from within.

Authorities like Stella Kramarisch and Benjamin Rowland

call this feeling of swelling ‘prana’, that is, the life giving
force.”

Prodosh Das Gupta, The Art of Jamini Roy, Design, June 1972, Vol. 16, No. 6












Jamini Roy
1887 - 1972

S. Untitled (Leaping Deer)

Signed lower right
Tempera on paper

28.3 x449 cm
N1/8 x17 5/8 in

Provenance
Private British Collection

“Here was perfect technique of brushstroke, beginning
with a broad firm pressure of the brush and ending the
curve with a light fine gradation...

Jamini carries out these themes in ash-grey line on a
background graded from grey to white, giving the effect of
figures emerging from a shadowy room or animals leaping
across a wide plane.”

E. Mary-Milford, A Modern Primitive, Horizon Review of Literature and Art, London, Vol.X, No. 59, 1944












Jamini Roy
1887 - 1972

6. Untitled (Mother and Child), Late 1950s

Signed lower right
Tempera on card

44 x 31cm
17 3/8 x 12 1/4 in

Provenance
Collection of Toby Falk, acquired from the Artist’s studio in the 1960s;
Thence by descent

Stephen John “Toby” Falk (1942-1997) was a specialist and independent
consultant within the fields of Oriental art and Indian paintings. He played a
pivotal role in advancing the study of Indian art, particularly through his
engagement with Indian miniature painting.

His work at Sotheby’s and later as an independent scholar helped to elevate the
field with a rare combination of connoisseurship, scholarship, and passion. His
scholarship, marked by precision and empathy, brought new life to the art of
India and continues to shape its study today.















